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Towards Lucino : Interpretive Drawings : 2 nd edition 


These drawings are in response to a collection of drawings posed by Robert Miller and composed of the 
works of Bernadetto Lucini. The Italian artists drawings show a sympathy for the natural theater of 
Gurcino and this subsequently very noticeable in Morandi, both the latter from Bologna though of 
different centuries... 

Mr. Miller discusses the low key approach by which the artist maintains his interest in a constituency 
of artists sympathies thus maintained, involving Titian, Tintoretto, Gorgione, Bellini and the soft 
approach donated has the Mediterranean take on the sculptors drill as enabling a softening cutting 
back which examined in prepatory drawings add a meta level. On the other hand the interest in 
draperies brings the artist to a presencing, rather than orchestrating a pictorial topography as a 
mapping, the draperies belong to the interposing of studio presence as emblematic of the artist, a kind 
of reverse allegory. 

I find that the natural drama of which I speak is developed in a copola, a connective, of the space 
between the figures hands which in each case have dramatic compositional dynamic. 

My interpretations build the scroll of computer structuring as a similar presence I can relate through 
my own haptic sense of drawing by which my theme is a relation of touch, as spacing , to breathing in 
language wherein the shared topology of art and language is that sense of developing interpolation, 
interpellation, how the work breathes. 
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SIMPLY PUT :TIIE RELATION BETWEEN ART AM) LANGUAGE IS THAT OF 
BREATHING...MARKING INTERVALS 
BECOM E INTERPEELATION/INTERPOLATION GATH E1UNG 
THE QUICKENING OF FORM BRANCHING ASSOCIATIONS 
GERM SYLLABLE: AKKADIAN 
IJltlJ ANNA (LIGHT OF HEAVEN) 

BECOME 

PROTO INDO EUROPEAN: ABIIRO -OIJICKENING OF FORM 
BECOME SANSKRIT ANNA PURAIINA :NET 
GREEK ANNETETAI: ABROGATE 
“ItII” IS THE BREATHING (SILENT II) 

ASPIRE/ ASPIRANT 
RIIETORIC/RHYME 

PROTO CELTIC RIIANN (PLURAL RIIANNEU) 

= FATE/ALLOTMENT/PORTION/SHARE 
THAT’S DRAWING 

ANNEU:CH0R1) PIE/GREEK NEUCIIORD (NEURON) 

OR GNOMON: SIJ Nl) IAI/C Alt PENTE RS EDGE ( BY WHICH THINGS KNOWN) 
SANSKRIT : GANESI1 ELEPHANT GOD OF BEGINNINGS 
TllIEME MATIIEMEE RIIMING RIIANN TRIMARAN THE 3 LANGUAGES 
DRAWING AS DRAWING UPON: LEXIS 
RHABDOMANCY OF THE STYLUS 



ART ABOUT ART ANl) ART AND LANGUAGE ABOUT ART AND LANGUAGE 


CUPOLA COPOLA 

THE APPARENTLY PLACID DRAWINGS OF LICINIO ACTUALLY 
HAVE AN INNER DRAMA COMPOSED OF THE SPACE RETWEEN 
THE HANDS OF THE FIGURE AS COMPOSITIONALLY YERY DY¬ 
NAMIC AND PROYOKED BY THE FIGURE ITSELF, A CONNECTIVE 
SPACE THEN AS COPULA, THE TRANSITIVE PRESENCE, CON¬ 
TRASTS AND COMPARES WITH HIS COMPETITOR POllDENONE 
WHOSE COMPOSITIONS EMPHASIZED A COMPOSITIONAL CU¬ 
POLA, PARTLY ARCHITECTURE , PARTLY A META ARCHITEC¬ 
TURE SUCH AS IN IMMACULATE CONCEPTION OF CHURCH OF 
COllTEMAGIORE WHICH GIVES A VERY CONVINCING PROTOTYP1 
OF BERNINI’S HALDUCINO. 



ARCHIVE OF SOFTENING STYLES : PIIILIPINO LIPPI ( LIPI SAN¬ 
SKRIT FOR DRAW), BERNARDINO LUCINI (LATIN IZATION OF GREEK 
LUCW OK LOOSE) : THE STRUCTURAL ECHOES OF MASACCIO SOFTENED 
RY COWORKER MASOLINO TO FORGE A STYLE AS ALSO THE LOREN/ETTI 
GIVE THE ETHOS ENAHLING CASTIGLIONE TO ADAPT TO THE CHINESE 
COURT, AND SUHTRACT CHIAROSCURO FROM HIS STRATEGY. 


IN MY DRAWING REFERENCE I AM INTERESTED IN RE ADAPTING THE 
STRUCTURAL DIAGONAL : AS KUHENS, IN STUDYING GARMENTS OF THE 
CHINESE CIIIII RELATED THE HIDDEN HAND BY WHICH A PAUSE TAKES 
IN THE POTENTIAL TO GIVE SIGHT A MEASURE OF TORSION WITHIN 
DRAWING PROSODY. 



HERCULES SEIGE11S SEEMED TO ASK OF THE ANGELO EPIPHANY AND 
VINCI VIRGIN-ROCKS: WIIAT IF CHARACTERS LEFT? -LANDSCAPE VIEW 
AND LIKEWISE LUCINI SEEMS TO WONDER WIIAT IF THEY STOOD UP? 
[THE DRAPERIES NO LONGER FALL RUT SPREAD AND VIA HIS DIRECTION 
TO THE EXPERIENCE OF ARRIVING TO HIS ART... 


ART AROUT ART 

ART AND LANGUAGE AROUT ART AND LANGUAGE 
AT THE ROUNDAROUT 



CUPOLA COPOIA 

TIIP APPARENTLY PLACID DRAWINGS OP LICINIO ACTUALLY IIAVP AN INNPIl DRAMA COMPOSPD 
OP TIIP SPACP RPTWPPN TIIP HANDS OP TIIP I HA UP AS COM POSITIONALLY VPRY DYNAMIC AND 
PllOVOKPD BY TIIP PIGURP ITSPLP, A CONNPCTIVP SPACP TIIPN AS COPULA, TIIP TRANSITIVP 
PRPSPNCP, CONTRASTS AND COMPAllPS WITH HIS COMPPTITOll POllDPNONP WIIOSP COMPOSI¬ 
TIONS PMPIIASIZPD A COMPOSITIONAL CUPOLA, PARTLY ARCIHTPCTIJRP , PARTLY A MPT A All- 
CIHTPCTIJRP SUCH AS IN IMMACULATP CONCEPTION OP CHURCH OP COllTPMAGIORP WHICH 
GIVES A VPRY CONVINCING PHOTOTYPE OP RPllNINUS RALDUCINO. 



ART ABOUT ART ANl) ART AND LANGUAGE ABOUT ART AND LANGUAGE 


CUPOLA COPOLA 

THE APPARENTLY PLACID DRAWINGS OF LICINIO ACTUALLY 
HAVE AN INNER DRAMA COMPOSED OF THE SPACE RETWEEN 
THE HANDS OF THE FIGURE AS COMPOSITIONALLY YERY DY¬ 
NAMIC AND PROYOKED BY THE FIGURE ITSELF, A CONNECTIVE 
SPACE THEN AS COPULA, THE TRANSITIVE PRESENCE, CON¬ 
TRASTS AND COMPARES WITH HIS COMPETITOR POllDENONE 
WHOSE COMPOSITIONS EMPHASIZED A COMPOSITIONAL CU¬ 
POLA, PARTLY ARCHITECTURE , PARTLY A META ARCHITEC¬ 
TURE SUCH AS IN IMMACULATE CONCEPTION OF CHURCH OF 
COllTEMAGIORE WHICH GIVES A VERY CONVINCING PROTOTYP1 
OF BERNINI’S HALDUCINO. 



IN WHICH LUCINI PROPOSES ARTIFICIAL NAIVITE: 


THE RESTRAINT OF LUCINI IS COMPARABLE TO THE NATURAL THEATRE OF 
GUERCINO WHO SELF TAUGHT WAS INTERESTED IN THE EMERGENT THEATRE 
MODE OF NATURALNESS AS HIS NEW PARADIGM FOR PRESENTATION, THIS EMER¬ 
GENCE FROM 1IALOGNA, HIS CITY WAS ALSO CUT AND ATTITUDE OF THE LATER 
MORANDI. 


FOR ME THIS RESONATES IN THE STRUCTURES OF MY VIRTUAL WORLD DRAWING 
MODE: I INHABIT A WORLD OF VARYING DEGREES OF ARTIFICIAL INTELLIGENCE, 
FOR EXAMPLE THE COMPUTER SO TO SPEAK COPIES ME, LEARNS FROM ME AND 
PRESENTS DIFFERENCES IN THAT OCCURANCE I CAN BUILD ON: THE OUESTION 
PER NATURALNESS MAY THEN BE, ACCORDING TO THE EXISTENCE OF WHAT WE 
CALL ARTIFICIAL INTELLIGENCE THERE MIJS T THEN BE ARTIFICIAL NAIVITE? 




ARCHIVE OF SOFTENING! STYLES : PIIILIPINO LIPPI ( LIPI SAN¬ 
SKRIT FOR DRAW), BERNARDINO LUCINI (LATINIZATION OF CREEK 
LUCW OR LOOSE) : THE STRUCTURAL ECHOES OF MASACCIO SOFTENED 
BY COWORKER MASOLINO TO FORCE A STYLE AS ALSO THE LORENZETTI 
CIVE THE ETHOS ENABLINC CASTICLIONE TO ADAPT TO THE CHINESE 
COURT, AND SUBTRACT CHIAROSCURO FROM HIS STRATEGY. 

IN MY DRAWINC REFERENCE I AM INTERESTED IN RE ADAPTING! THE 
STRUCTURAL DIACONAL: AS RUBENS, IN STUDYING! CARMENTS OF THE 
CHINESE CIIIH RELATED THE HIDDEN HAND BY WHICH A PAUSE TAKES 
IN THE POTENTIAL TO CIVE SICIIT A MEASURE OF TORSION WITHIN 
DRAWINC PROSODY. 
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IN WHICH L1JCINI PROPOSES ARTIFICIAL N/1IYITE: 


THE RESTRAINT OF LIJCIN1 IS COMPARABLE TO THE NA11IRAL THEATRE OF 
GUERCINO WHO SELF TAUGHT WAS INTERESTED IN TIIE EMERGENT THEATRE 
MODE OF NATURALNESS AS HIS NEW PARADIGM FOR PRESENTATION, THIS EMER¬ 
GENCE FROM BALOGNA, HIS CITY WAS ALSO CUT AND ATTITUDE OF THE LATER 
MORANDI . 

FOR ME THIS RESONATES IN THE STRUCTURES OF MY VIRTUAL WORLD DRAWING 
MODE: I INHABIT A WORLD OF VARYING DEGREES OF ARTIFICIAL INTELLIGENCE, 
FOR EXAMPLE THE COMPUTER SO TO SPEAK COPIES ME, LEARNS FROM ME AND 
PRESENTS DIFFERENCES IN THAT OCCURANCE I CAN BUILD ON: TUI! OIJESTION 
PER NATURALNESS MAY THEN IIE, ACCORDING TO THE EXISTENCE OF WHAT WE 
CALL ARTIFICIAL INTELLIGENCE THERE MIJS T THEN BE ARTIFICIAL NAIYITE? 
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4111 ABOUT AIM AM) AIIT AM) LA\6IIA«15 ABOUT ART AMI I.AMJliAOK 


CUPOLA COPOLA 

THE APPARENTLY PLACID DRAWINGS OP LICIXIO ACTUALLY 
HAVE AX INNER Dll AM A COMPOSED OP TUP SPACE BETWEEN 
THE HANDS OP THE PICIJH12 AS COMPOSITION ALLY VERY DY¬ 
NAMIC AND PROVOKED BY THE PIGURE ITSELP, A CONNECTIVE 
SPACE THEN AS COPULA, TnE TRANSITIVE PRESENCE, CON¬ 
TRASTS AND COMPARES WITH HIS COMPETITOR POltDLNONL 
WHOSE COMPOSITIONS EMPHASIZED A COMPOSITIONAL CU¬ 
POLA, PARTLY ARCHITECTURE , PARTLY A META ARCHITEC¬ 
TURE SUCH AS IN IMMACULATE CONCEPTION OP CHURCH OP 
CORTEMAGIOllE WHICH GIVES A VERY CONVINCING PROTOTYPE 
OP BERNINI’S BALDUCINO. 
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SIMPLY PUT :TBE RELATION BETWEEN All!'AND LANGUAGE IS THAT OF 
BREATHING...MARKING INTERVALS 

BECOME INTERPELLATION'/INTERPOLATION GATHERING 
THE OU1CKENING OF FORM BRANCHING ASSOCIATIONS 
GERM SYLLABLE: AKKADL1N 
IJRU ANNA (LIGHT OF HEAVEN) 

BECOME 

PROTO INBO EUROPEAN: AlIHRO -OUICKENING OF FORM 
BECOME SANSKRIT ANNA PURAUNA :NET 
GREEK ANNETETAI: ABROGATE 
“RH” IS THE BREATHING (SILENT H) 

ASPIRE/ ASPIRANT 
RHETORIC/RHYME 

PROTO CELTIC RHANN (PLURAL IlHANNEU) 

= FATE/ALLOTM ENT/PORTION/SIIARE 
THAT’S DRAWING 

ANNEU:CIIOKB PIE/GREEK NEU CHORD (NEURON) 

OK GNOMON: SUNDIAI/CARPENTEKS EDGE ( BY WHICH THINGS KNOWN) 11 

SANSKRIT : GANESH ELEPHANT GOD OF BEGINNINGS 

ITU EM E MATUEMEE KHMING RIIANN TRIMARAN THE 3 LANGUAGES 

DRAWING AS DRAWING UPON: LEXIS 

RHABDOMANCY OF THE STYLUS 
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SIMPLY PUT ;THE RELATION BETWEEN ART AND LANGUAGE IS THAT OF 
IHIEATIIING...MARKING INTERVALS 

BECOME INTERPELLATION/INTERPOLATION GATHERING 
THE OUICKENING OF FORM BRANCHING ASSOCIATIONS 
GERM SYLLABLE: AKKADIAN 
IJ11U ANNA (LIGHT OF HEAVEN) 

BECOME 

PROTO INDO EUROPEAN: ABHRO -OIJICKENING OF FORM 
BECOME SANSKRIT ANNA PURAUNA :NET 
GREEK ANNETETAI: ABROGATE 
“RH” IS THE BREATHING (SILENT II) 

ASPIRE/ ASPIRANT 
RHETORIC/RHYME 

PROTO CELTIC RHANN (PLURAL RHANNEU) 

= FATE/ALLOTM ENT/PORTION/SIIARE 
THAT’S DRAWING 

ANNEU:CI10RD PIE/GREEK NEU-CIIORD (NEURON) 

OR GNOMON: SUNDIAL/CARPENTERS EDGE ( BY WHICI1 THINGS KNOWN) I 
SANSKRIT : GANES1I ELEPHANT GOD OF BEGINNINGS 
TRIEME MATHEMEE RHMING RIIANN TRIMARAN THE 3 LANGUAGES 
DRAWING AS DRAWING UPON: LEXIS 
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HERCULES SEIGE11S SEEMED TO ASK OF THE ANGELO EPIPHANY AND 
VINCI VIRGIN-ROCKS: WIIAT IF CHARACTERS LEFT? -LANDSCAPE VIEW 
AND LIKEWISE LUCINI SEEMS TO WONDER WIIAT IF THEY STOOD UP? 
[THE DRAPERIES NO LONGER FALL RUT SPREAD AND VIA HIS DIRECTION 
TO THE EXPERIENCE OF ARRIVING TO HIS ART... 


ART AROUT ART 

ART AND LANGUAGE AROUT ART AND LANGUAGE 
AT THE ROUNDAROUT 













































lltT .4110111 Alii AMI Alii AMI I.AMHIAW! .4110111 Alii AMI LAlVIilJARK 

cupola cupola 

THE APPARENTLY PLACID DRAWINGS OP LICINIO ACTUALLY 
H AVI-; AN INNER DRAMA COMPOSED OP TUP SPACE BETWEEN 
Till! HANDS OP THE PIGIJRI! AS CO>l POSITION ALIN V lilt V 1)Y- 
NAMIC AND PROVOKED BY TOP PIGURE ITSELP, A CONNECTIVE 
SPACP TIIPN AS COPULA, TIIP TUANSITIVP PllPSPNCP, CON¬ 
TRASTS AND COMPARPS WITH HIS COMPETITOR PORDPNONP 
WIIOSP COMPOSITIONS EMPHASIZED A COMPOSIT IONAL CIJ- 
POLA, PARTLY ARCHITECTURE , PARTLY A META ARCHITEC¬ 
TURE SUCH AS IN IMMACULATE CONCEPTION OP CHURCH OP 
COllTEMAGIORE WHICH GIVES A VERY CONVINCING PROTOTYPE 
OP BERNINI’S BALDUCINO. 





































IN WHICH LUC INI PROPOSES ARTIFICIAL NAIVITE: 


THE RESTRAINT OF LIJCINI IS COMPARABLE TO THE NATURAL THEATRE OF 
GIJERCINO WHO SELF TAUGHT WAS INTERESTED IN THE EMERGENT THEATRE 
MODE OF NATURALNESS AS HIS NEW PARADIGM FOR PRESENTATION, THIS EMER¬ 
GENCE FROM ItALOGNA, HIS CUT WAS ALSO CI1T AND ATTITUDE OF THE LATER 
MORANDI. 

FOR ME THIS RESONATES IN THE STRUCTURES OF MY VIRTUAL WORLD DRAWING 
MODE: I INIIARIT A WORLD OF VARYING DEGREES OF ARTIFICIAL INTELLIGENCE, 
FOR EXAMPLE THE COMPUTER SO TO SPEAK COPIES ME, LEARNS FROM ME AND 
PRESENTS DIFFERENCES IN THAT OCCURANCE I CAN RUILD ON: THE OUESTION 
PER NATURALNESS MAY THEN HE, ACCORDING TO THE EXISTENCE OF WHAT WE 
CALL ARTIFICIAL INTELLIGENCE THERE MIJS T THEN RE ARTIFICIAL NAIVITE? 

















































































